This chapter offers an overview of narrative theory as it has been applied in the field of Translation Studies. It starts by outlining the theoretical assumptions that underpin the narrative approach, and then explains and exemplifies two sets of conceptual tools used in the analysis of translation and interpreting events from a narrative perspective. The first set consists of a narrative typology
 (personal, public, conceptual and meta narratives 
Introduction
The notion of 'narrative' has been part of the theoretical vocabulary of many disciplines, particularly in the humanities, for several decades, and has acquired a wide range of definitions across and even within the same discipline. Scholars of Translation have drawn profitably over the years on the long-established concept of narrative as a literary category, but the approach outlined in this chapter -often referred to as a socio-narrative or sociological narrative approach (Baker 2006; Harding 2012a Harding , 2012b ) -draws systematically on a much broader, constructivist understanding of narrative as our only means of making sense of the world and our place within it. It proceeds from two basic assumptions about the relationship between human beings, their environment and the stories that circulate within that environment. The first is that we have no direct, unmediated access to reality; specifically, our access to 9 Translation as Re-narration Mona Baker reality is filtered through the stories we narrate to ourselves and others about the world(s) in which we live. The second assumption is that the stories we narrate do not only mediate our access to reality, but also participate in configuring that reality. Translation is thus understood as a form of ( re-)narration that constructs rather than represents the events and characters it re-narrates in another language. Translators and interpreters do not mediate cultural encounters that exist outside the act of translation but rather participate in configuring these encounters: they are embedded in the narratives that circulate in the context in which they produce a translation and simultaneously contribute to the elaboration, mutation, transformation and dissemination of these narratives through their translation choices. From this perspective, the most important aspect of what translators and interpreters do is that they intervene in the processes of narration and re-narration that constitute all encounters, and that essentially construct the world for us. The narrative approach thus grants translators and interpreters considerable agency and acknowledges the decisive and highly complex role they play in their own societies (Ayoub 2010; Karunanayake, in progress; Summers 2013) as well as globally (Baker 2006 (Baker , 2009 (Baker , 2010a (Baker , 2010b (Baker , 2013 Boéri 2009 ).
An important methodological characteristic of the narrative approach, and one that distinguishes it from discourse studies, is that it ultimately assumes the unit of analysis to be a narrative, understood as a concrete story of some aspect of the world, complete with characters, settings, outcomes or projected outcomes, and plot. It therefore neither exclusively nor primarily concerns itself with capturing a set of recurrent linguistic patterns in a given text or set of texts and linking these to the abstract, institution-driven 1 notion of 'discourse' as 'social construction of reality' or 'a form of knowledge ' (Fairclough 1995: 18) . The focus instead is on the various ways in which both institutions and individuals, the powerful as well as the less powerful, configure and circulate the narratives that make up our world, and the myriad ways in which translators and interpreters intervene in this process.
2
The focus on narrative as the unit of analysis has a number of important implications. First, the search for recurrent, textual patterns does not constitute a favoured methodological starting point in the narrative approach. An individual, one-off textual or non-textual choice is considered potentially as important as a recurrent pattern.
3 Second, a narrative is assumed to be realisable across a variety of media, with narrators able to draw on an open-ended set of resources in elaborating any
